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A Minneapolis firm honors the past. By Dan Cooper

or an architect or designer, the choice of work-

ing in the historic milieu is catalyzed by any

number of factors. T\’pica]l\ he or she has

an affinity for traditional styles or has found

historicism to be a pursuit that is profitable in
their market and suitable to their aptitude. A breed apart
are those who have entered the field strictly as preserva-
tionists and have decided to 5pend their careers ensuring
that as much of the past as possible remains for future
generations — while also adapting their new work to be
é}'mpathetic to these existing structures.

David Heide of Minneapolis, MN-based David Heide
Design Studio in such a designer, as his firm typically
approaches a project from a preservationist’s perspec-
tive. Rather than simply using historicism as an influence,
Heide's intent is guided by our collective responsibility to
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As so many of his commissions are p
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) rvation
oriented, Heide has created a firm that espouses strict
adherence to the accepted standards of the field. “We
work on a wide range of projects, from National Register
status to simple vernacular, and we consistently bear
the Secretary of the Interior’s Standards for Hjﬂ‘.)!'i(.'

rvation in mind when approaching a project,” he
says. “We have a collection of guidelines from historic
districts scross the country in our library. It is common
for us to consult the local repository of historic drawi ings
to find original plans. In some cases, where drawings of
the building in question are not available, we have found

David Heide (above) founded
David Heide Design Studio in
Minneapolis, MN, in 1997; over
the past dozen years the firm
has worked on a broad range of
restoration, renovation, interior
design and new construction
projects, including this new
Arts and Crafis cottage (top),
which was inspired by the
work of Greene & Greene.
Abeve photo: Roy Blakey; sop pheto:
Karen Melvin Photography
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The Artful Kitchen and Bathroom
Many architects working in the field of hist
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al and design, their efforts with the finishes of these
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ustomary white subway tile and hex floor
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Instead, Heide focuses as much attention on
re-imagining the bathroom and kitchen as he does a grand
staircase. He pictur:
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“We look to the intact interiors of the building to
guide the precedent, but strive to be careful to not
upstage the original parts of the building. I also believe
that good design transcends style. We strive not to create
a caricature of something, but a project that is.authentic
and honest in its structural design, its materials and its
integrity.”

A hallmark of Heide’s kitchen design is capturing the
richly paneled effect that utilizes battens and panels or
bead board in a late-Eastlake or Craftsman aesthetic. In an
1892 Queen Anne that Heide added to and remodeled,
for example, the kitchen incorporates a graceful arch
over the paneled refrigerator unit, minimizing the telltale
“pancled fridge” appearance. Likewise, the range hood is
sheathed in matching wood to lessen its prominence in the
room. Heide used the same techniques in the remodel of a
1904 Four Square in Minneapolis, and the result is an ele-
gant yet approachable kitchen that is historic in appearance
and fully functional by today’s standards. Leaping boldly
into the 1930s, Heide designed a streamlined Art Deco
kitchen with highly figured woodwork and rounded cabi-
nets in the Lake Harriet Villa, a sprawling Mediterranean
Revival home.

Heide's bathrooms reveal a similar attention to historic
detail coupled with an innovative use of materials that ele-
vate them above the norm, In the restoration and interior
design of a house in St. Paul, he created a graceful arched
window and marble wainscot — a nod to McKim, Mead
& White's Classicism — while a condominium on Summit
Avenue in St. Paul renovated and restored by Heide fea-
tures a striking oval mirror with a marble surround and
elegant nickel sconces.

Reverse Thinking
Summit Avenue is famous for it magniﬁccnt
late-19th- and early-20th-century homes. It
was in a condominium here that Heide was
called upon to work within a scenario that was
counter to his beliefs, as the house in ques-
tion had been sectioned off into three units
in the 1970s. “This project, which won a first
place award for historic preservation from the
Minnesota branch of the American Society of
Interior Designers, was d‘lal]enging for me
personally,” he says. “We have spent so much
energy putting old houses back together and
this project was, in a way, taking the house
further away from its original configuration.”

Despite his initial reservations, Heide
began the prc]irm'nary tasks for the prospec-
tive project. “When [ was interviewing for
the job, the client took me into what was the
dining room of the original house and said, ‘1
want to put the kitchen in here,"™ he says. “I
immediatel}f resisted this idea, but it proved
to be the right solution for the client and ulti-
mately for the project.” In fact, Heide cleverly
placed the range in a recessed Gothic alcove
and sited the cabinetry in the center of the
Driginal dining room. The resultant kitchen
blends cohesively with the home and avoids
the typical “crammed into the old pantry”
look of so many condos,

During the 1970's condo-izing. a wing
was added to the house, de.sm::}'ing a marvel-
ous brick and tile conservatory. “We ended

Heide designed this historically inspired series
of built-ins for the remodel of a 1904 Four Square
in Minneapolis. Phote: Karen Melvin Photography
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up restoring the conservatory, has‘ing tiles
custom made to match the originals,” says
Heide, “We restored part of the house and
changed other parts of the building, but
did so in a thoughtful and sensitive way. |
believe we did right by the building.”

On the Boards

Although the recession of the past year has
affected everyone, Heide is maneuvering
through it, “We have two very exciting
projects on the boards right now," he says.
“One is another project on Summit Avenue
in St. Paul. Originally built as a duplex in
1922, an 8,000-sq.ft. residence is being
restored for use by a retired college profes-
sor and his wife. Since the building is with-
in a preservation district, we've undcrgone
review for three additions to the house, and
construction of a new garage and extensive
landscaping. [ am particularly excited at
the opportunity to dcsign two very differ-
ent interiors with similar plans and window
openings, but ane with a very contemporary
sensibility and the other more in tune with
1922, The house is virtually untouched since
some regrettable remodeling in the 1950s.”
In another project, Heide is restoring
and adding to a 1905 summer residence on
Lake Minnetonka believed to be designed
by the Chicago architect Hugh Garden.

$4 =3, % ey
Heide fulfilled the owner’s wishes in the 1892 Queen
Anne by creating an historically inspired, yet functional,
dressing room. Photo: Susan Gilmore Photography
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“The addition is nearly doubling the
size of the dwelling, at the owner’s
request,” says Heide. “It is gratifying
to work with a client who values the
decarative arts as much as I do, and
to collaborate with the amazing pool
of craftsmen who are painting deco-
rative friezes, fabricating art-glass
windows and constructing the furni-
ture-quality interiors, We recognize
that this scale of project is rare in any
career and are savoring every minute
of this opportunity.”
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Enlightening the Client

A perpetual challenge facing the
preservationist/architect is forming
a good working relationship with
clients, some of whom may not fully
appreciate the significance of their
undertaking. “The objective of most
clients is to accomplish work on
their historic house such that it is a
seamless blending of old and new,”
says Heide. “We know, however,
that this is not the goal from a pres-
ervation perspective. We are taught
not to blur history, nor to confuse
the observer about what is 1900 and
what is 2009,

“Often when working with a cli-
ent who has an old house but more contemporary tastes,
we'll develop a sensibility about how we're going to
approach the project. We may decide that things that are
permanently part of the house, such as the doors, win-
dows, finishes and casework, for example, will be treated
as part of the historic house and preservation philosophies
will dictate the aesthetic. Material that is less permanent,
such as lighling, f'urnishings, window coverings and the
like, will be designed to meet the owners’ more contem-
porary desires.”

Heide notes that combining new and old necessitates
many discrete moves on the part of the designer. “As
an example,” he says, “we were working on a house
from about 1912 filled with countless art-glass windows
throughout the first floor. These windows were primarily
clear and beveled glass with color used in the decorative
arcas. In the addition, the owners’ desire for art-glass
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windows to match the originals was accommodated, but
in the new windows we used textured glass without color
to make a subtle differentiation between the two.”

Heide's love for the past and his design skill have
served him well, but he's realistic about what is required
to succeed in his profession. “When asked by students
coming to the studio for informational interviews about
careers in the industry,” he says, “I tell them that I learned
as much about doing my job working in men’s retail and
tending bar in college as [ did in architecture school. Yes,
you have to have talent and ability, but absent the skills to
articulate your ideas and sell them — and to sell yourself —
you're dead in the water.” B

Author Dan Cooper's New Classic American Houses: The
Architecture of Albert, Righter & Tittmann was recently
released by The Vendome Press. For a review, see page 116.

Eor the restoration and inte-
rior design of a house in St.
Paul, Heide remodeled the
bathroom with an arched win-
dow and marble wainscoting.
Photo: Karen Melrin Photegraphy

During a 1970's condo convaggion, a brick and tile conservatory on historic Summit
Avenue in St. Paul was destroyed; in the restoration of the conservatory (left), Heide
 \ matched new masonry with the old masonry in other areas (above) of the unit.
— = N Photos: Swsan Gilmore Photography
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